M78Z.6 
PI4c 


Return  this  book  on  or  before  the 
Latest  Date  stamped  below. 


University  of  Illinois  Library 


Contest  of  the 
JVations 

jY         Operetta  with  Dances 

U^iSretto  Gv^dericildCJmrkri/b 
J^mie  6yj  fC Clifford  ztmt 


mmsm 


/  ■'. 


^^(S)ircharB&  Compaq 
(Boston 


'If 


TIMELY  AND   DISTINCTIVE   EDITIONS  OF 

CHORAL  AND  COMMUNITY  MUSIC 

THE   PEACE   PIPE :     New  Cantata     ( Mixed    Voices )  ;     Text  from   Long- 
fellow's Hiawatha ;   Music  by  Frederick  S.  Converse.  i  .00,  list 

CONTEST   OF   THE   NATIONS:        New    Operetta    with    Dances    (Mixed 
Voices);  Text  by  F.  H.  Martens;  Music  by  N.  Clifford  Page,      i.oo,  list 

THE    PEOPLE'S    ANTHEM :      New  Chorus     ( Mixed  Voices )  ;     Text  by 
Ebenezer  Elliott;  Music  by  Carl  Engel. 
All  the  foregoing  recently  performed  with  notable  success  at  Chautauqua,  N.  Y. 


SPRING  RAPTURE:  New  Cantata  (Unchanged  Voices);  Text  by  Nelle 
Richmond  Eberhart ;  Music  by  Harvey  B.  Gaul.  65  cents,  list 

HIAWATHA'S    CHILDHOOD  :     Cantata  (  Unchanged  Voices ) ;    Text  from 
Longfellow's  Hiawatha ;   Music  by  Bessie  M.  Whiteley. 
Complete  Edition  50  cents,  list ;  Vocal  Edition  12  cents,  list 

MELILOTTE :  New  Operetta  (  Unchanged  Voices )  ;  Text  and  music  by 
David  Stevens.  50  cents,  list 

THE  LAUREL  OCTAVO :  Over  500  titles :  for  Mixed  and  Women's 
Voices;  contributions  from  over  thirty  of  the  foremost  American  composers. 

FAMOUS  OPERAS :  Carefully  edited  and  abridged  for  Concert  use,  viz  : 
Thannhduser,  Aida,  Carmen,  Martha,  Bohemian  Girl ;  '•'  The  three  last- 
named  are  provided  with  dialogue  and  directions  for  stage  use. 

SELECTIONS  :      (  5  to  10  minutes)  ;  from  20  famous  Operas. 

STANDARD  SONGS:  (6  Song  Pamphlets);  viz:  No.  i.  Popular  Songs; 
No.  2.  18  Songs  for  Community  Singing;  No.  3.  20  Best  Hymns;  No.  4. 
Christmas  Songs  (In  preparation);  No.  5.  Oratorio  Choruses  (Mixed 
Voices);  No.  6.  Opera  Choruses  (Mixed  or  unchanged  voices). 

LAUREL  SONGS:  (Girls'  or  Women's  Voices);  Edited  by  M.  Teresa 
Armitage ;  An  unequalled  Collection  of  Music  for  Schools,  Seminaries  and 
Women's  Singing  Societies. 

DESCRIPTIVE   CATALOG   SENT   ON   APPLICATION 

C.  C.  BIRCHARD  &  COMPANY 

221  Columbus  Avenue,  Boston,  Mass. 


Contest  of  the  Nations 

Operetta    with    Dances 
One  Act 


For  Soli  and  Chonis 

Mixed   Voices  or  S.  S.  A.  B. 


Libretto  by  Frederick  H.  Martens 
Music  by  N.  Clifford  Page 


Time  of  Performance 
One  Honr 


C.   C.  Birchard  (3"'  Company 
Boston 


Copyright,  igij,  l>y  C.  C.  Birchard  c~  Cflinpaiiv 

I rdcrnatiuihil  Copyrli;lil  sa  tiled 

This  work  comprises:  Piano-vocal  score;  orchcslraUon;  libretto;  stage 
directions;  scene  and  costume  plots,  and  all  supplementary  matter  now 
published  in  connection  therewith  or  which  may  be  hereafter  added.  All 
rights  arc  reserved.  Attention  is  hereby  directed  to  the  Copyright  Law  of 
the  United  States  of  America  in  force  July  i,  igoo.  the  provisions  of  which 
will  be  strictly  enforced  against  unauthorised  users  of  this  work.  .Note 
especialU-  that  among  other  things  the  said  law  |>rolects  the  proprietors  of 
this  work  against  the  unauthorized  copying  of  any  part  thereof  and  against 
the  public  performance  of  the  same  without  permission  from  the  proprietors. 
For  full  information  and  authority  for  performance  apply  to 
C.  C.  liiRCHARD  &  Company,  Boston". 
Publishers  and  sole  proprietors  of  all  rights  for  all  countries. 


//■ 


^r^Q-    MUSIC 


The  Story 

III  order  lo  settle  a  dispute  of  long  standing  cxs  to 

which  nation  excels  in  singing,  dancing  or  pictures(]ne- 

ness,  a  contest  has  been  arranged  in  luhich   representa- 

^  fives  of  various   nations  compete  through    the    midiuin 

*'^  of  their  favorite  art,  for  the  award  of  honor. 

^  The  contest  is  presided  over  by  The  Spirit  ot   Kair- 

■^  Hl:i\ ,  a  -ivonian  of  gracious  mien  and  impartial  jicdgment, 

assisted  by  Lad\'   Utopia,  a  zvoman  of  affairs,  acting  in 

^  ///(■  capacity  of  forewoman   of  a  Jurv  composed  of  non- 

.^  contestants.      Heralds  x<jith  trumpets  attend,  sounding  the 

call   to    assemble   and   the    commands    of  The    Spirit    ot 

Fair-Plax . 

As  the  contest  proceeds  various  misunderstandings, 
small  jealousies  and  disputes  rcs7ilt  in  amusing  situations 
and  dialogue. 

Finally  Miss  Columbia  ///  an  elaborate  delineation 
of  the  progress  of  her  country,  in  which  she  is  assisted  by 
historical  American  types,  is  unanimously  awarded  the 
prize  on  completion  of  the  scenes  enacted  to  introduce  the 
colors  of  Old  Glory  :  Blue,  the  symbol  of  Faith,  Red, 
the  symbol  of  Valor,  and  White,  the  symbol  of  Peace. 


/// 
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CHARACTERS 


The  Spirii'  of  Fair-Hlay 
Ladv   U  roHiA 

Miss    COI.UMIIIA      - 

Miss  Scotia 
Fkauj.kin'  Gekmania    - 
Sasha   Moskowa  - 

Miss  liRIlAN'NlA  - 
SiGNORINA  llAl.IA 
O-MK-SAN 

Senorita   Fsha.na 

MiJ.K.   La   Fkanck. 
La   Arcentina 

Danish  (.iki. 
Swedish  (uki. 
Norwegian  (.irl- 
Quakeress  - 
Dixie  giri.  -■ 
Farmek   edi.k  ( 7,  or  4)  - 


WOMEN 

Cap  and  gown,  or  classic  Greek  robe,  myrtle  crowned 

Tailor-uiade  street  dress,  or  ji;own  of  iiltra-inodern  type 

White,  draped  robe,  gold  Liliert\   cap 

-  Highland  costume 

Peasant  costmiie 
Fur  trimmed  costume  and  ca].).  short  skirt,  high  hoots 

Sailor  suit  with  cap 
Neapolitan  costume 

-  Japanese  costume 

Spanish  dancing  costume 
(Hair  <lrcssc<l  high,  comh  and  hUick  maiuilla  or  veil) 

-  Court  costume,  long  train,  powdered  hair.  etc. 

.Spanish  type  costume 
(Soulli  American  style.     Black  felt  hat,  .shoulder  scarf  or  scrape) 

Peasant  costume 

Peasant  costume 

Peasant  costume 

-  'rypi'^'i'  costume  of  gray,  bonnet,  white  neckerchief 
r         Costume  of  Ante-Belliim  South 

------       Tvpical  country  dress 


Women  and  girls  of  non-conlesling  n.itiims,  as  m.niy  as  desired,  for  Jury 
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CHARACTKRS 


MKN 

Heralds       -  -     Typical  coslumc,  ralliLT  elaborale,  with  baldric  to  support  trumpet 

Krakz  Austria    -----------  Peasant  type 

(  Ordinary  Chinese  costmne,  blouse,  loose  trousers,  cap 

WONO    C-AIHAV        -  -  -     ■;  ',  ,.,■  , 

(  and  cjueue,  Chinese  shoes 

TiiAnDv  O'Brien'  .         .         -         -      C)ld  type  Irish  costume,  not  loo  pronounceci 

Jax  Poland  ------  Huzzar  costume,  with  sword  at  belt 

,^        ,,  (  South  American  costume,  slashed  trousers, 'short 

Dox  I' Rrr.fAV      -         -         -         -   -)  .     ,  .  , 

(  jacket,  wide  soinhrero 

Danish  man  ---....-.-      Peasant  costume 

Swedish   man -      Peasant  costume 

Norwegian   man  ----------      Peasant  costume 

American  Inhian         ------      Dignified  costume  (not  fantastic) 

\  Typical  costume,  loose  black  or  brown  suit,  white  collar  and  cufts, 
(  knee  breeches,  low  shoes,  large  buckles  on  belt  and  shoes 

Con  I  inentai.  Soldier- -       Blue  and  buff  uniform,  etc. 

Akkansaw    Traveler  -         -         -         -    Frontier  costume,  fur-trimmed,  coon-skin  cap 

Country  Fiddler        -      Backwoods  cos.ume,  mixed  suit,  slouch  hat,  high  boots,  etc. 

Farmer  folk  (3  or  4) Typical  country  dress 

Men  and  boys  of  non-contestinj,'  nations,  as  many  as  desired,  for  ]urv 


Note.  —  The  majorily  of  priiiciiiil  clvxractcrs  named  are  in  contestant  Kroup,  but  Jan  Poland, 
I'ranz  .\ustria,  Don  Uruguay,  and  the  I'armer-folk  take  position  with  the  non-contestants 


THE   SCENE 

An    open    space    bordered    by    trees.      At    stage    right,    well    front,    a 
throne,   reached   bv   a   tew   steps. 


THE    ACTION 

As  the  //era /ds  sound  and  the  curtain  rises,  T/u'  Spirit  of  /"air-Flay 
is  discovered  seated  on  throne,  with  sceptre  in  hand,  and  scroll  on 
lap. 

All  the  characters  march  on  during  the  opening  chorus,  first  the 
men,  then  the  women,  and  finally  the  younger  boys.  After  the  opening 
chorus  and  obeisance  to  The  Spirit  oj'  /uiir-Play,  the  contestants  take 
position  to  left  of  throne,  the  Jury  of  non-contestants  adjoining  them 
and  extending  to  left  front  of  stage ;  the  lines  curving  up  stage  sufficiently 
to  leave  working  space  for  contestants  in  front. 

While  the  contestants  are  to  be  on  stage  constantly,  each  at  proper 
time  should  he  prepared  to  make  formal  entrance  from  hack  ot  stage, 
centre;  Lady  Utopia  clearing  a  space  when  necessary;  otherwise  she  will 
be  in  position  in  front  of  Jjiry,  not  too  far  back.  The  contestants, 
after  performing,  return  to  their  own  group  directly  or  as  noted  in 
amplified  directions  in  score. 


r/ 


THE    COSTUMES 

The  Coiik'sfaJi/s  3.ve  to  he  dressed  in  cliaracteristic  costumes  of  the 
nations  they  severally  represent.  A  few  necessar\'  suggestions  are  made 
in  the  lists  of  characters. 

The  Jurors  to  be  dressed  in  costumes  of  other  or  non-contesting 
nationalities,  tor  instance  Holland,  Greece,  Belgium,  Switzerland,  Turkey 
and  other  Oriental  countries ;  selected  according  to  facilities  at  hand, 
aiming  of  course  at  variety   and  contrast  in  color. 


THE   MUSIC 


The  music  comprises  choruses,  short  solos  and  dances,  many  folk- 
songs and  other  well-known  melodies  being  introduced.  The  vocal 
arrangement  is  for  Soprano,  Alto,  Tenor  (or  Alto)  and  Bass.  With  the 
exception  of  T/ie  Spirit  of  Fair-Play,  the  Heralds  and  Lady  Utopia, 
all  should  sing  in  the  choruses,  the  contestants  of  course  not  singing- 
when  engaged  in  their  special  dances.  As  tar  as  possible  the  Sopranos, 
Altos,  etc.,  should  be  grouped  separately  for  best  results  in  part 
singing. 

The  Heralds  should  memorize  their  trumpet  notes  if  possible,  but 
the  trumpet  parts  on  small  cards  (obtainable  from  the  publishers)  may 
be  used  in  performance  it  necessary.  While  desirable  to  have  two 
Heralds,  one  would  prove  fairly  satisfactory. 

A  violinist  plays  the  part  of  the   Country  Fiddler  in   the   Finale. 

While  it  is  possible  to  give  the  operetta  with  only  piano  accom- 
paniment, better  effects  and  support  will  be  obtained  with  orchestra, 
and  the  orchestration  may  be  had  of  publishers.' 
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STAGE    PROPERTIES 


High-back  chair  for  throne.      A  gold  sceptre  aiul  scroll  -       Hit'  Spirit  nf  Fair- Play 

Long  walking  staff     ---------         M!lt.  l.a  Frame 

Tambourine,  small  stiletto  -------         Sigiioriiia  Jtalia 

Castanets,  fan  ----------        Senorita  Espana 

Flint-lock  nuiskel,  large  solid-red  bandanna  handkerchief      -  -     Contimiital  Soldier 

.Sword  and  trappings  ...------       Jaii  J\>/aii,l 

Knout      -----------  Sas/ia  Moskinoa 

(;ilded  trident  ----------  Miss  Britannia 

Large  potato  (preferably  an  imitation  of  light  weight)  -         -         -         Tha.lJy  O' Prim 

Packages  of  tea,  ginger,  a  silk  handkerchief,  jasmine  riower  ) 

°  'Oh'  ^.  _  _     II  ong  Cat/hi  V 

with  string  attached  > 

Japanese  fan     ------ O-mt'-san 

Bow  and  quiver  of  arrows  or  lance      ------        American  Indian 

.St|uare  of  blue  cloth,  white  stars,  large  enough  to  be  seen     -  -  -  Puritan 

White  neckerchief,  made  to  be  easily  torn  in  two  -  .         -         -  Quakeress 

One  or  two  large  Chinese  gongs  -------  Heralds 

Ciood  sized  American  Hag,  to  be  concealed  above  stage  at  back,  arranged  so  that  it 

may  be  instantly  brought  into  view. 
An   electric  fan,  placed   in   a    position   to  blow    nut  the  tlag.  would  atUl  greatly  U)  the 

effect. 
Other    properties    may    be    supj^lied    according    to   nationalities    represented  by    non- 
contestants. 

SPF.LlAL    XOTi: 

'J'lie  time  of  performance  is  one  hour.  Through  lack  of  stage  space  or  for  other  reasons 
it  tnav  lie  found  necessary  to  omit  some  of  the  characters  or  musical  numbers ,  this  can 
readily  be  done  by  eliminating  dialogue  bearing  directly  on  characters  or  numbers  to  be 
omitted.  The  contestant  and  non-contestant  groups  should  be  about  d/ual.  the  non-contestants 
predominating.  If  through  any  form  of  limitation  the  contestant  group  is  larger,  a  fe-w 
could  take  positions  7oith  non-contestants  to  properly  balance  stage. 
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CONTEST  OF  THE  NATIONS 

operetta  with  Dances 

Libretto  by  Onenin^ChoriiS  Music  by 

FREDKHICK  H.MARTENS  vypouiri^  ^.rujrus  N.CLIFFORD  PAGE 

(fiTien  the  curtain  rises  the  Spirit  of  Fair-Play  is  seated  on  throne,  a  Herahi  at  each  side) 
(Heralds  begin  sounding  before  curtain  rises) 

^^\-  Allegro  moderato (J- lie) 


1 


HERALDS 
Ist  v^  2nd 
Trumpets 
(or  Cornpts) 


g 


l^^ui^f-^^ 


fin^^W^^ 


^C:^^'L£/ 


(Curtain  rises) 


I? 


"^ 


PIANO 


m 


(The  Trumpet  notes  are  ginen  as  they  sound, 
not  as  written  for  the  instruments) 


^ 


^ 


mp 


^ 


^M 


CHORUS  Contestants  and  Judges,    Tenor  <tRass  (no  Treble  voices) begin 
to  march  on, maneuvering  to  reach  front  of  stage  in  time  to  sing 


'to.    ■:*  %J).      *    '&i>.     ?f  'to.      *   "to).     *  'to.      *    'to.     *  'to.     * 

Cojii/right,  lym,  bij  C.C.Hirchord  cP  Compani/ 


{right,  lyif;,  hi/  C.f'./fircharr/  dr  Co 
Interiinfiovnl  Copyrii^ht  Secured 


j'-Uji-U^    ' 


CHORUS  (Tenor  i    Ba.-ss) 


n'     f» 


m 


To       end      a    quar-r'-l        which      be-gan    In 


%). 


^^ 


*        'to.      « 


■>V'  P    P    p   iip  ^XH^ 


^ 


^^ 


i 


With 


a-   ges      dim       of         ear-   ly     man,  With      his-  to  -  r/s     first  dawn, 


^^ 


m 


^-^ 


^^ 


lis 


iLT'iiJlLJ 


^^ 


^^ 


n  p  p  p  ^  1^    r  p  iP  p  pttp  iiu:_x-F  I  r  P  ft  ii 


his- to-ry's   first  dawn.  As      to  which  na-tion  inie;ht  a-ver   Her    maids  or  lads  rlip 


^ 


^5 


^ 


# 


A t 


fcit 


^ 


s 


^^ 


^^ 


^ 


^ 


e 


=^ 


best  therewere,We've  gather'd  here  this  mo rn, We've  gat her'd   here         this  morn. 


XS).  V 


HERALDS  Men  rfsume  marching;  r/ittring  to  r^ar  as  thf  girls  march  on  and  (nkf  the 


u^M '    I  n 


B 


=;i==i=;=£4 


•     •* • 


f 


^ 


fi.  -  ^ 


S^ 


^ 


A^ 


P^ 


^ 


tE^ 


.>!r 


S 


^ 


^ 


^^ 


front  of  stage) 


GIRLS  ^SopranoJicAlto) 


'  ^S.         ? 


» 


^ 


ii  iji ji  i'  ■J'  p  I  p-  iiu  p  p  I  P  p  i'  J^ 


right       re     _        servp  To  think  our  own  the  prize    deserve.  Yet       we've    a-^reed    t 


The  gir/x  fall  hack  in  oblique  line  to  oni:  side  of  stage, as  younger  boys  (unchanged  voices) 


$ 


^ 


P    P    P     If     J    ^'  |i     IP    P 

he  prize    is  just-  Iv       due    To         their  ow 


^ 


^ 


think  the  prize    is Just-  ly       due    to         their  own    lad      or  las 


J   i  j^ 


fnke  front  of  nfni^v 
YOUNG  BOYS 


i 


i 


1^  I  >  ^  i^  ii  I  ,ij^  J^  h  j-i  I  Ji  ^ 


^ 


m 


So        we      have  come  from    ev  -  'ry  land,    As       judges  here     to  -    day    we  stand, 


^^'^    IP"      F    P      P    I  P-    I!    P      r     Mn    P     I^ 


Bass 


P       I    P        1^— ^^ 


^ 


(Ifasses  sing  small  notes  if  ntcessary) 


And 


t=^ 


P 


m 


"f 


^ 


n  ra 


^=^ 


^=^ 


a  ■: 


^^ 


(From  here  on,the  singers  should  be  grouped  b,y  voices,  Soprano,  Alto,  Tenor,  Rass.    The  younger 

hoys  (unchanged  voices)  taking  places  according  to  part  they  are  singing) 
)  Q    \ Soprano      "ifk 


m 


'J'  ^'  J''  J'  I  ^   n^  I H  M 


1 


PE^ 


I 


^tzi 


Alto  I 
Tenor 


And    with  discern- ing     eyes  To  watch  andweigh  and 


--g   I     ^      i)    i)      i 


1 


^ 


fe 


ti^- f 


Alto  II 


And  with  discern- ing     eyes 


Watch and 


•^''  MPT 


^ 


1 


S 


?^ 


with  discern-ing        eyes. 


i 


^ 


i 


W 


P 


F-T   f    F 


g^ 


fp^ 


¥    ¥ 


^ 


,g3  ffi- 


^fe 


i' 


f     'iLff  I 


fc^ 


r 


=*       ti'^ 


r     r 


fin-al-lv     Se  -    lect    the  one   of        all    we  see.  De-  serv-ine-     of      the         prize, —    De 


fin-  al-  ly     Se 


m 


^ 


lect    the  one   of       all   we  see,  De-  serv-ing     of     the        prize, —   De. 


^\ 


I 


^f^ 


E^; 


^ 


^ 


^ 


^ 


prize, De- 


If       ^     * 


* — * 


#■    m — * — w 


Se-    lect    - 


ing    the     one   we  see,  De- serv-ing     of     the 

cresc. 


p^S 


^-j  i  htjr^i^j  k'j^~^ 


W-*~-i-^ 


servitic;    of   t'he  \ni/.t'. 


"!/■ 


So 


m 


We        have      come     from  ev  -    'ry 

1^     ]^       I  cresc.       poeo      a.      poeo 


land, As    judg  -   es         Here        to 


^ 


f r: dt 


we        have      come     from  ev  -   'rv 
cresc.      prjco      a        poeo 


m 


land, As   judg  -   es  here        to 


m 


r   ir    r 


i^S 


^ffis,  Jl>;;T?s  .ii>;^  ffl J5^  J3„43 


^^ 


It  f 


^ 


a 


'poco-^     pooo'-^ 


tltDii! 


M 


i 


^li 


^ 


Soprano  &  Alto  (and  younger  boys) 


I 


5 


J     \r       i.i,jii>i'^ 


^^ 


^ 


^ 


We'll       be 
Tenor 

r. 


im     -       par       -         tial,    ju^t        and  fair,  Ex- am- in- ing  with 


f^  I  i>  Jn^^  Ji  i'  ^'1  J'  ji  ^^^^^1  j-i  p  I  p^=3a 


Bass 


We'll       be    im-par-tial,  just  and  fair,  Ex-  am -in-  ing  with  greatestcareThateachmay  have  a 


'r-yp  I  ?  P  Mp  I P' ,?  f?  P  I P  =^  'f  I  r  F  F  M^-^-^ 


^5 


^ 


m 


i 


t'^.  ^  i:li.fa 


r 


^ 


^ 


benmareato 


?1   n 


^ 


^^ 


^=^ 


^=if 


f= 


f= 


r 


|^''p-^M  ^  1^  ^'  ^'  I  P"r^ 


greatest     care   That     each  may   have    a  chance,  And      we'd  sug 


^ 


h  I  J)  i' 


i'  J^  J) 


^ 


E 


£ 


^ 


chance,  That     each  may  have    a  chance,  And      we'd    sug- gest  the 


g  p  F  ^  I  r 


gest 


the        fair      -        est 


test. 


Con-  test-ants   show- ing 


^'  J\    jl    J^b^'    Ji    i  J,   I  jV^^=^^^ 


s;: 


53se 


^ 


fair- est   test,   Con-  test-ants   show-ing         at    their  best,Would     be      a     song    or 


iJi^iU    p    P    I  F^-P    pi  lip   I  ^^ 


^-H^  P   r  ^P 


^ 


^ 


T 


r 


*r—^ 


n  ri 


r-3  ^^ 


J- 


n 


f= 


f= 


•///  turning'  toward  tlircne,  t'li  ri;<ipecffiil  ottfix/ince 

s.      ^     r^      ^ 


SPIRIT  OF  FAIR-PLAY   (addressing  Chorus) 

Since  time  out  of  mind,  as  you  have  just  declared,  tlie  nations  have  been  unable  to  agree  as  to 
which  was  superior  in  the  arts  of  singing  and  dancing.Whereforweare  assembled  to  st'ttle  this  dis- 
puted question  in  amicable  contest.  Reprfsentatives  of  vari'nis  nations  will  appear  and  endeav- 
or by  their  skill  and  grace  to  capture  the  preferences  of  their  judges.  The  prize  for  superior- 
ity will  be  awarded  according  to  the  vote  of  the  majority.  And  this  contest  shall  reflect  honor 
on  the  nations  engaged,  in  that  kindly  rivalry  of  the  arts  which  makesfor  beauty  and  truth.  And 
now  I  must  appoint  a  head  for  your  jury!  (to  Lady  Utopia)  Perhaps  you,  type  of  the  ideal  state, 
not  entirely  realized  even  in  this  twentieth  century  of  ours,  will  act  as  forewoman? 

LADY  UTOPIA 

I  accept  the  charge,  and  will  voice  the  opinions  of  my  fellow-jurors,  supplementing  them  with 

my  own,  if  necessary! 
SPIRIT  OF  FAIR-PLAY  (to  Lniy  Utopia) 

I  must  commend  your  bright  idea 
(Lady  Utopia  bows  appreciatively.  Spirit  of  Fair-Play  looks  at  scroll  she  holds  in  her  hand. As  she 
does  so  there  is  a  stir  of  eiirioiisify  on  the  part  of  the  chorus.  AH  crowd  closely  ahouf  the  throne, 
and  endeavor  to  get  n  look  nt  the  scroll.) 
SPIRIT  OF  FAIR-PLAY  (to  Heralds) 

'Sound,  Heralds,sound,  and  summon  here_The  first  on  my  list  to  appear-  Miss  Scotia! 
N9  2.  (The  Chorus  full  hack  to  their  places,   clearing  stage  for  Miss  Scotia) 

Allegretto 


I  (.1/iss  Scotia  enters) 


Moderate 


I         f^  _— 9 — \t.i//ss  jcoi/u  enrersi  — ,  pa     ,       cs       ,a   «//_—= 


THE  HERALDS 


^ 


i4 


Elf 


m 


pp 


^ 


m 


MISS  SCOT]  A  (Speaking)  coming  forward  and  looking  nbont her  rather  scornf ally) 
^  It's  nae  the  richt  enveeronment  for  a  sonsie  Hieland  strathspey!  Wi  a'  the  primsie 


I 


y       i 


(Should  he  timed  to  bring  last  worts  of  speech  with  last  measure  of  music.) 


4'  njl 


^^ 


f:  »   J    ^ 


Jl  il 


^Bg4 


^^ 


=^=-^ 


T 


trees  and  a'  the  glowrie  folk.  Nae  dout  they'll  keckle  to  see  me  jimp  il!  Hoot.  I  linnncareforlhat! 


W^. 


m 


— iv-^ 


w 


s 


r 


r 


^ 


^ 


m 


T^f" 


X9  2'.' 
Allegretto  (w  =  ihn) 


Hig-hland  Fling- 

(MISS   SCOTIA) 


Scottish  Melody  'TuMochg^orum' 


P 


^ 


-• — •- 


^^ 


HZ 


nz 


-i-?- 


3=^ 


■  ■•• 


d       4  -I-. 


•       4 


>!. 


To. 


*J-ii   " 


-TT- 


/^  /*  intended  that  fhe  dance  continue  to  the  end  of  number.  In  case  more  music  is  needed,  thelast 
eight  measures  before  Chorus  may  be  repeated. 

Q  i 0-  ..  _sa- 1 , mi •• ft-      »•  . ••   _ .  _h 


>8    r'.-Fijf    i 


:«S*i 


^ 


^ 


sl^  L^ 


* 


■;^t?  f     f 


JL 


^ 


^.j^^JL 


CHORUS  (A  fow  Soprano  II) 


'Merrv  mav  the  keel   row* 


hjr^  I  p-  i!    i-  ;;   m^. 


* 


r^^-^^XTp 


=<«=^ 


As  I    came  down  the  Can-  on-gato,    the 


Can-on-gate,    the    Can-on-gate    As 


I 


^ 


-o- 


tJ  '  TJ 

Alto  II  -- 

Whee!  fnava/  tone 


Bass        P  imitating'  bag- pipes) 


Whee! 


♦♦H 


TT- 


r 


(Continue  in  preceding  tf-mpo, 


^ 


11 


^ 


^bc 


e6 


10 


J-C. 


^ 


M^^fr^ 


TUTTI 
S'i|)r.  I.     ,^ 


i 


^=r-?^^^ 


heard      a       las 


I   came  down  the  Can  -  on  -  gate   I 


sle     sing: 


Alto 


A>t 


3=3 


iS 


o, 


**- 


"tio 

Wliee! 


JO 

Wheel 
ti 


*>=it      ^ 


P^ 


^ 


^S 


A^ 


fe 


»S^ 


S 


r  ^'  (  M  r     \^ 


I* 


"{/-, 


^=^ 


mer-  ry  may  the  keel     row,  the     keel row,   the   ke 


.t 


ol riw,    0, 


-o- 


-o- 


«T ■:3o — 

Wheel 


30 

Wliee! 


^ 


zssz. 


i" 


i 


rm 


i 


3^ 


J  J  ^  ^ 


T^ 


•■'-«  j     ^ 


i 


r    T   r 


|i=i=^f  F  r    \J\li  I 


nv     lovo       IS        in. 


mer-  ry     may     the    keel 


m 


row,     The        ship     mv     lovo       is 


-o- 


o 

Whi'e! 


ja 

Wheel 


§^ 


~n~ 


TT 


r 


3^ 


-"?— r- 


y    T    f   f 
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p 


J     )l  > 


^ 


Mer  -  ry      may     the   keel        row,      the  koel        row,      the      k(-el 


row. 


i 


^ja — 

Whee! 


JO 

Whee! 


^ 


t|:a-^  " 


~o~ 


m 


^ 


r~jn  j    ;^ 


f 


poco       a         pooo      accel. 


i^ 


^ 


i 


i 


^^=» 


^^^r^^-^F^ 


/CN 


? 


^ 


* 


mer  -    ry      may      the  keel 


row,     The  ship     my      love      is  in 

>. 


J=»: 


1^ 


^jo 

Whee! 


Whee!. 


^^ 


o> 


J     r— g. 


Moderate 

(J.  120) 


^ 


F 


r 


'-'-«  j       f       j 


^ 


t 


^ 


CMiss  Scotia  bows  to  iu(/,^-es  uni  rims  off  the  sta ae) 


LADY  UTOPIA  (addressing  f  horns) 

No  fear  that  we  shall  forget  an  acquaintance  of  tlie  days  of  'Auld  Lang  Syne'  as  your  friend- 
ly cooperation  proves;  but  whether  or  no  your  participation   be  in  ai'oord  with  the  rules  of 
the  contest  is  a  point  which  must  be  referred  to   our  honored   Spirit  of  Fair-Play. 

SPIRIT  OF  FAIR-PLAY  r^o  Chorus) 

I  was  indeed  surprised  to  hear  your  voices,  and  half  inclined  to  put  stop  to  the  seeming  in- 
terference at  once;  but  the  evident  good  will  shown  suspended  tlie  sharp  command  I  was 
about  to  utter,  and  I  ri-mainod  silent  in  happy  acquiescence. 

However,  while  I  see  no  harm  in  friendly  encouragement  if  fair  and  impartial,  I  must  in- 
sist that  there  be  no  untoward  .signs  of  disapproval  to  distress   or  harry  our  contestants. 
(glancing  at  scroll)   I  now  have  the  pleasure  of  announcing  Friiuiein  Germania! 
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N9  3. 

HERALDS  I 

Liindler  (Slow  Waltz)  (J=  i;s8) 


Motive  from  'Der  Fr.ischiitz,'  C.M.v.Webor 
(Fr'iulein  (iarnmnia   comes  forward) 


'to.  each  measure 


FRAULEIN  GERMANIA 


.1         J     IJ 


i 


^ 


Can  not         Atts-tri  -    a  clance_     with 


^ 


fe^ 


^^ 


mo?  I         know  he'll  vote  for     me  And    I         can- not  dance  a  -    lone! 


J       Sopr.  poco  animato 


J     i      1^ 


*'Xit7f 

Ach!         du      lie  -  ber 
Ton.  


■  ■ 


Au  -   ijus    -    tin,  Au  -    i,'ii.s  -   tin,         Au  -   gus  -  tin, 


» 


r    ^  p  p 


^ 


Alton 

Ach!         du      lio  -  bor 
B.iss^. 


Au  -   gus    -    tin,  Au   -    gus  -  tin,  Au  -    gus  -  tin, 


^ — MM 


r    J   J   ir   ; 


]• — — » 


)      'W 


M 


^  ^^^ 


;£ 


y  />/?(?o  animato 


^ 


ii^^ 


^^ 


^bi 


13 


H'  I        MM' 


Ach!  du       lie-   ber       Au  -  gus  -  tin,  My     heart       is 


^''  r     p  r  p 


^^^ 


Ach! 


du       lie  -  bor       Au  -    ijus  -  tin,  My    heart       is  gone. 


^ 


^m 


^ 


SPIRIT  OF  FAIR-PL  AY  ('/o  Franletn  (lermama,  speaking  through  music) 
'Your  ri'quest  presents  difficulties!    I  will  refer  it  to  your  judges!' 

Tempo  diValsefJ-zefl) 
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Vj^yj    ,^^^ 


^^ 
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*  * 


*  * 


^^ 


h 


f 
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(o>»^7  Pedal) 


•Stt). 
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Oh,     Aus   -    tri  -   a  may  dance    with  you,        But   please       to 


;/{/■• 


W 


im 
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1 


« — •— # 


Oh,     Aus  -    tr 


a  may    dance     with  you,       But    please       to 
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^ 
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^ 


1^ 


^ 
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^ 


f 


f 


^ 
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=J 
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^ 


i 
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^ 


5>        'ijS^.  with  each  measure 


i 


re    -     al  -    ize,. 


That     if      you're  danc  -  ing    with       a       judge,     He 


9 — «■ 


i'  i'i'M^'^^ 


re    -      al  -     ize,. 


That      if      you're  danc- ing     with      a       judge,    He 
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can  -    not     vote  you  the  prize! 


For 


e    -     ven  judg-  es       may     be 


^ 


JS     i         j         I    ^ 
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can  -  not  vote  you  the  prize! 


For 
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e    -     ven   judg-  es      may       be 


^ 


^^ 
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i 
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^ 


^ 


P 
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/^      -^e^- 


T= 


^ 


r  'rOM  ^'^ 


-^^ 


^.     fr 


['     r'f 


P 


sway'd.  As   in    the  waltz  they  float,. 


So  take   the  dance  with- out   the 


/ 


^- 


-M. 
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!^ 


So     take      the  dance     with  -out       the 


-*  -0-         -^ 

sway'd,    As     in 


tlie  waltz  they  float. 


$^^ 


r 


rTl  |,|;       ij  i    ^ii>''^p 


jiulfio,     Or    the      jml^e  ^^'itli  -  out         lii-s         vote. 


^ 


So_     take        the 
JGT. 


t  uu 


^s 


j;i(lt;:<',    Or    the    judge     with- out         his        vote. 


So         take        the 

jsr. 


3^ 


'^u  r  ^  p  p- 


^^ 


^m 


i 


^^w=# 
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^ 


P 
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r 


T — r 


^?^-<^ 


.>e^: 


^ 


^m 


$ 


« 


^ 


^ 


■0 1 1 — • 1 1 ■— ^t 1 1 ^-W 

Eaving  decided  to  accept  the  cotiditions,  Frdulein  Germania  approaches  group  of  Jurors 

J.  .   J-^N  f^.  ,  .  I  .1  . K,  i-j  J.J,  ,  i_.J--'~>J 
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[^     r  '  r 
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dance     witli-out       the  judge,    Or    the    judge    with-out        his       vote.. 


^ 


i 


^ 
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dance      with-  out       the  judge.    Or    the   judge    with-out       his       vote. 
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Franz  Austria  offers  his  arm  to  Fr'iulein  Gvrmaiiia  a iii  escorts  her  to  the  eeatrc  of  sta^. 


^ 


i 


f^  \ 


•^. 


poco     rit. 

r   -I  < 


^^ 


^ 


J  7)y  ir^ 


p 


^ 
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* 
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?P 


^ 


.)-^ 


si^ 


^ 
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16 


'Sounds  from  the  Vienna  Woods' 
Waltz  (Old  Style)  Johann  Strauss 

FRAULEIN  GERMANIA  and   FRANZ  AUSTRIA 
Tempo  di  Valse    (drvumily)  ^ 
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^m 
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»=t 
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s 


=j»a 


#=a 


^^ 


^ 


^ 
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r 


3^=^ 


<|8-^ 


m 


^ 


« 


^ 


♦*i- 


iF# 


i 


i 


-p  ^■^•j 


i^ 
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f 


^^ 


^ 


M 


^ 


i 


i 
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a 


^ 


fe^ 


^^ 


^ 


i 
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//A.: 


^ 
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p- 
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r^ 

m 

• 

• — 1 

WBJ 

uo 

^ 
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's.^. 


« 


('horns  f»-fi/ii  soffo  voce,  coiii>/i.-s  sinffing (o  /■iifli  other  oonfirienf I'alli/.  fitppiiig-  of  ft-et 
and  swaying  of  hodies  hvcoming  morn  nroirjiincc-d  Us  music  increases  in  co/u me,until 
nt  point  indicated  1st  Couple  begin   irnifzing,  then  other  couples  as  noted. 
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t 
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I'm         much  a    -      fraid 


^ 


» 


ray 


« 


I'm  much  a    -      fraid  niv 


V 


S 


^ 


(Friiulein  Germania  and  Fram  Austria  continue) 


^ 


rest  -    ive  feet       will       car    .      rv 


me a 


And 


^^m 


(Spirit  of  Fnir-riaji  is  surprised  and  gives  signal  to  Heralds) 

2nd  Couple  Haiti 


^^ 


ffh   ,  jr— -jS 


d?r 


? 


f 


^^: 


thoj         per-    haps,  it's 


'r=^ 


4 


J^ 


f^^ 


r 


5t=t^ 


not         dis  -  creet       Let    us       trip       it 


T — r 

while      we 


^m 


(ho;        per  -   haps, 


it's 


■9-  •«•- 

not         dis -creet       Let    us      trip        it 


while      we 


^^ 
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r  <  P  p  ir  r 
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1    ;i  r 


E^ 


r 


^=i 


^ 


^^ 
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m 


.3rddi  4th         .   (Spirit  of  Fair-l'Jall  shoixx  irritation  and  sif^nnfx   Her- 
'  CouplesHultif  _  a/ds  itt^oin) 

-^j*i  I   I  i-^p  I  ^^^^S  ^  — ' — ^ 


-u-^i}\ir^ 


m 


m 


^^ 
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And     tho',         per-  haps 


may. 


^ 


a& 


» 


it's         not        dis  -    creet,      Let  u> 


i 


i^ 


^ 


tt z: 


may. 


z^ 


And     tho)        per  -  haps 


it's         not        dis  -    creet,     Let  u^ 


m 


m 


^ 


^^ 


) 


HERALDSa     AAA  A    A 


^t  i'^fJJ]\f^iS=l 


^^^^ 


Friim  Austria  escorts  FrUnlein  O'crmnnin  to  the  group  ofnontvstants,  hows  and  r-t urns  tofiis  onn 
place  among  Choms  of  Jurors,  who  express  approral  in  pantomime.  Friiulein  (iemianiu  fs  imme- 
diatili/  approached  by  Wong  Cnthay,  who  smiling  hiandhj.  tries  to  culticnte  her  acquiiintunce.She 
rapulses  him  ind  hi:  turns  to  Sushu  Moskowa  and  .Viss  llritnnnin  with  like  result.  /le  finally  be- 
gins to  draw  various  packets  from  pockets  in  his  blouse,  and  arouses  interest  at  once.  This  action 
takes  place  during  the  following,(the  Spirit  of  Fair.Pluy  beginning  to  speak  as  Fr.  Gerviania 
reaches  group  of  contestants ) 
SPIRIT  OF   FAIR-PLAY  r/fi.  Lady  Utopia) 

Before  we   procccil  fiirthpr,  I  would  confer  with  Lady  Utopia  as  to  tho  grouping;  of  tlie  en - 
tries  to  follow,  in  order  that  proper  contrasts  be  maintained  between  the  participants. 
LADY  UTOPIA  (to  Spirit  of  Fair.Pluy,  adoancing) 

At  your  service!  Your  susgestion  is  timely  and   I  will  gladly  lend   what  assistance  I  may. 
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^Spirit  of  Fair-Play  and  Lady  Utopia  appear  to  be  in  serious  consultation  and  ohl  it  ions  of  all 
else.  Hong  Cathay  has  gradually  drawn  Fraulein  <?ermania,  Sasha  Moskoiva,  and  Jfiss  Britanr- 
nia, forward.  The  other  contestants  and  chorus  watch  theminiently) 

WONG  CATHAY  ^(fo  Sasha  Moskon  a,  presenting  handkerchief) 
You  likee  plitty  hlankerchief? 

SASHA  MOSKOWA  (taking  handkerchief  gingerly) 

Ah!  yes  it  is  '^xaX.iyl  (aside)  He's  quite  a  pleasant  creature  after  all. 

WONG  CATHAY  ^ifo  .Miss  Britannia,  presenting  package  of  tea) 
Calavan  tea,  takee  him  flom  me? 

MISS  BRITANNIA  (taking  package) 

Thanks!  (nsHe)  My  word,  he's  a  funny  little  beggar,  but  he  seems  to  have  his  good  points. 
WONG  CATHAY  «?o  Friiulein  Oermania.,  presenting  package) 

Him  candy,  China  candy, muchee  sweet. 

FRAULEIN  GERMANIA  (taking package) 

You  are    ein  guter  Junge,  though  you  are   so  strange. 

(Spirit  of  Fair-Play  looks  up  from  scroll,  Lady  Utopia  bows  and  retires  toker  place  with  Chorus  of  Jurors) 

SPIRIT  OF  FAIR-PLAY 

Upon  my  list  next  seems  to  be 
Our  lithe,  dark  friend,  Miss  Italy! 
Allegro  con  brio 


HERALDS  ^^^^^^ 


^ 


^^ 


^S 


f 

(Signorina  Italia  comes  forward) 

SIGNORINA  ITALIA 

"I  can  dance  alone!  (7o  the  Chonis)   Sing  me  a  tarantella  and  I  will  show  you  a  dance  that  is  a 
dance!  (Executing  preliminary  steps,  taking  up  the  Tarantella  where  indicated.) 
x-Q  .  Tarantella 

Vi'vace(J..i.53)  SIGNORINA  ITALIA 

♦Tambourine  *  j.  *  *  i,  jt 

'■-■>■    ■   J- — $■' r-l- — I ^Ji^  .h ,  ,  I  i- — -t' 


,}.=>}. 


*  Tambourine  to  be  played  in  orchestra,  or  by  one  of  Heralds. 
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(Hand  claps  By  ehorus  on  5  chords)  f Tarantella  begins) 
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Cis  Signorina  Italia  finishes  her  dance,  a  potato  rolls  out  at  her  feet  from  the  direction  of  the 

group  of  competitors.  Signorina  Italia  wild  with  rage,  draws  a  small  stiletto  and  looks  daggers. 

The  chorus  crowds  forwtri,  alive  with  curiosity.) 

SPIRIT  0¥  FAIR-PLKY  (angrily) 

What  was  that?   Either  I  know  at  once,  or  I  suspend  the  contest! 

6i  group  of  zealous  hi  iy  contestants  push  forward  Thaddy  0'Brien,a  good-natured  lad,  who  seems 

much  abashed) 

SPIRIT  OF  FAIR-PLAY 

Were  you  guilty  of  this  contemptible  outrage,  sirrah? 

THADDY  O'BRIEN fw*M  sweet  sincerity) 

Shure,  yer  honor,  and  the  lovely  lady  (with  how  to  Italia),  its  misunderstood  me  entirely  she 
has.  I  did  not  intend  it  as  you  think.  It  was  such  a  wonder  av  a  dance  an'  I  thought  it  so  fine 
I  had  to  do  something  to  express  me  feelings.  Not  a  rose  did  I  have  to  cast  at  the  swate  crea- 
ture's feet,  not  even  a  sprig  of  me  own  dear  shamrock.  (pro«rf/y)  But  this  (pointing  to  po- 
tato) I  had!  It  was  the  only  thing  I  had  about  me  that  was  akin  to  green  leaves  and  flow- 
ers, so  in  me  enthusiasm... 

SPIRIT  OF  ? AIR-Ph AY rgraciously)     - 

While  it  is  a  far  cry  from  the  potato  to  the  rose,  we  must  regard  the  spirit  and  not  the  sub- 
stance of  your  enthusiastic  tribute!  Your  explanation  is  acceptable  to  me.  If  Signorina  I- 
talia  will  also  accept  it,  we  will  proceed. 

SIGNORINA  ITALIA 

Some  great  man  has  said:"An  Irish  explanation  is  the  sincerest  form  of  flattery."   I  for- 
give you.  ('She  extends  her  hand  whichThaddy  kisses  with  much  devotion,  escorting  her  toplace) 
At  this  point  a  quarrel  breaks  out  between.  Miss  Uritnnnia  and  Sasha  .tfoskowa  as  to  which  is  next  on 
thelist.  The  former  shakes  a  sm-ill  gilded  tridental  (helatter,who  brandishes  a  tiny  knout  she  carries. 

SPIRIT  OF  FAIR-PLAY r^  Jltralds) 
Sound,  Heralds,  sound! 
Allegro 

HERALDS  Yji^^^_/T3^l   N   I   U  r'-f? 

SPIRIT  OF  Y h.lR-'PhAi rcontinuing  as  the  blare  of  trumpets  recalls  the  disputants  to  themselves.) 

Why  with  unseemly   rioting  disgrace 

This  dignified  occasion,  time  and  place? 
MISS  BRITANNIA  rindignantly) 

She  says  that  she  should  come  before  me, because  I'm  not  as  fleet  as  she. Why  I'm  all  fleet! 
SASHA  MOSKOWA  r«/<//ew/y; 

Slie  cannot  dance  the  Hopak! 
MISS   BRITANNIA 

I  can  dance  the  Sailor's  Hornpipe,  and  that's  tlio  equal  of  any  Hopak! 
SPIRIT  OF  Yk\R-?\. AS.  (solemnly) 

Dispute  no  longer,  bandy  words,  nor  pout. 

Else  from  this  contest  I  must  bar  you  out. 

When  comes  the  time,  together  you  may  try 

Each  in  your  chosen  dance,  to  charm  the  judges'  eye. 

And   now  the  programme's  course  no  more  delay. 

Let  little  O-me-san  her  art_  display! 
CO-me-san  toddles  forward,  bows  Japanese  fishion  and  recites:) 

My  name  is  0-me-san 

And  I  come  from  far  Japan, 

To  sing, not  dance: 

In  Nipponese  I'll  croon 

For  you  a  little  tune 

You'll  like  perchance! 
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LADY  UTOPIA. 

Tliis  gentle  maid  has  charmed  us  all,  We'd  like  to  hear  her  song  again 
SPIRIT  OF  FAIR-PLAY. 

Our  time  is  short,  and  others  call;  So  let  us  liear  from  sunny  Spain! 
Sound,  heralds  sound! 
.  Allegretto 

HERALDS     ^<**5 

LADY   UTOPIA 

Espafia  shall  to  us  reveal.  The  dance  of  Aragon  and  Old  Castilo! 

.Iota 
XOO  SENORITA  ESPANA 

*        Allegro  con  spirito(J-=  e.s)  Seiiorita  Espdha  rjuis  forwird,  bowing  right  and  left 

Castanets  jr^:^,_jrj_j_j:i,_jr^:3_^_jr^^j_.E^,_jr7=n  ,   r2^i-s:u 


i 


«= 


^^ 


^m 


^^s 


^ 


»  •  •  •-<» 


s 


S 


I 


it 


P  »    » 


^ 


^ 


I 


li 


I 


T      T 


^^^=^ 


•y     y 


=^=>^ 


*7'//e  castanets  may  be  played  in  orchestra  or  by  a  Herald. 


(Whirling  uronnd) 

-Ji-7 ? 1 


fSwayiiis:  g-racefidli/)  ^^ 

if 


XJOTA  begins)       


P 


&-^ 


i 


m 


^ 


m 


•s 


•  ^*  • 


S 


^ 


to  ^     '         "J 


-* 


^ 


^ 


'fcs. 


^^ 


^ 


g^^ 


=^ 


^ 


^ 


^ 


^s 


^ 


^ 


^ 


^^ 


^ 


j_j~:x^^_i_ 


J  J  . ; ;  ■  ^  ^. >-jrrr3  ,  ;n~r^ ,  ^zrm,  ;  x— ^ 


If 


t^jtff^ 


5^ 


^ 


'to.      * 


'to.      ??     'to. 


30 


-^ 1- 


i 


=s=?^ 


^ 


gEEyg 


•  »  #  I 


■'    ' 


i 


.1* 


I 


^ 


^ 


m 


^ 


tife 


± 


"^3^ 


'to. 


%». 


%j. 


'to. 


-^c- 


t=r 


"^T 


-I— ^ 


ur 


^ H^ 


tnr 


m 


ff  r 


^ 


U_j 


3t» 


■TiTii/nTi 


5SS 


'to. 


^ 


i 


I 


-^ 


I.:    r    ^ 


¥ 


'to  off. 
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The  onlookers  become  more  and  more  fascinated  under  the  subtle  spells  their  voices 
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Kspann    approaches  the  Heralds,  smiling-  coquettishly  as  she  tantalizes  them  with  her  gradu- 
ally  retarded  stfps.She  takes  a  final  pose,  then  defiantly  stamps  her  foot,  startling  all. 

SeAorita  Kspana   steps,  etc;  as    below. 
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SPIRIT  OF  FAIR-PLAY  (Reading  from    scroll) 

Scandinavia?    I  thought  this  was    a 'contest    of  individual    nations?  [Three  coupler,  one 
each  from   Norway,  Denmark,  and  Sweden  appear).   Scandinavia!  Why   here    are    six     of 
them!    (addressing-  new-comers)    Please    explain  why   there    are    so    many    of  you? 

LADY  UTOPIA    (stepping  forward) 

Yes,  this    has    more   the    appearance    of  an    attempt   to    overawe   the  jury   by   force    of 
numbers    than   a   national    representation! 

CHORUS 

That's    so! 

SCANDINAVIA    (a  spokesman) 

No!  No!    it   is   not    thus  we    come!  We    are   three    nations,  distinct,  independent;  but  our 
common  ties    of  blood    and    origin   unite   to   make   us    one    in    spirit.   And    in  the  dances 
of  the    rugged  North,  we    plead    our   cause,  as    Scandinavia. 


Chorus  and  Scandinavian  Dances 
Tv^o  7  Norwegian   Melody   (Grieg) 

Allegro  (J :  126] 
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thrce    to       one    once         more       re  -  duce    And   Scan-di  .  nav  -  ia     pro  -    duce. 
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(The  Scandinavian  Group  take  a  few  hopping-  steps  (■/  measures)  but   stop  as  Spirit   of  Fair- 
Play   signals  them   to  desist) 

Vigorosamente  (Jrinj Swedish   Folk- Melody 
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SPIRIT  OF  FAIR- PLAY       It     does    not    seem   quite  right,    somehow   but  (to  Chorus)      if 
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j»p  (continued   softly   as   Spirit   of  Fair -Play  speaks) 
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(Pause  here  only 

the    rest  do  not   object  because  of  your  numbers, or  number,  you  may  proceed. if  speech   is 

not  finished) 


#»^^ 


B 


i 


^ 


f 


^ 


r*  K  f^  3 


9^^^ 


* 


poeo   rit. 


P 


%i. 


%s.       j;c   %s.  * 


CHORUS  (Unis)  (Singing  as  if  consulting  amotig  themselves) 
Animato    (Jiiaa) 
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<|¥  J'  Jp    nr  p  f "  JiU.''^^ 


5=t 


«J  ,       '  "' ' ' r ' p p' 

Un-ions  stroiigdi  as    we've  lu-ard  tell,      They    real  -  ly   ought     to        dance  quite  well. 
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The    Scandinavian  group  combine  in  each   of  the  following  dances.  The  int'-rlmles  proridi-  firiff 
resting  periods  Klapp-DailS 

NO  8a  (Swedi-,1.) 

Allegretto   moderato     ^ -^.^^ 


m 


^^ 


i^ 


^ 


^j-ay^ 


/ 


m 


#-  #- 


m 


M^ 


4-^ 


^^m 


-m 


%j.      'Jiti. 


^ 


^ 


^ 


^* 


m 


m 


'^. 


"So). 


^ 


f^^  ff    ^ 


^ 


^ 


i 


ff  /Tfl,  r  r 


? 


I 


r 


porfj" 


/ 


i 


£ 


# 


t 


^ 


E 


* 


•iU!). 


INTERLUDE  '^^      , 

Moderato  graziameiite  (^  =  isj) 
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(Norwegian) 
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CHORUS  (The   Scandinavians  stop  dancing^siirprised  and  pleased  at  outburst  of 

...  ,  Chorus) 
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(Tlie    Scandinavians    run    back  to  g-roiip 
of  contestants) 
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molto  rit. 


,   'L.  *  "^^ 

(The   Scaniiinavuins  are  hardly    back   in  place     before  Mile.  La   France  g-lides  gracefully  for- 
ward without   being  announced.  The  Heralds  lower  their  trumpets  in  surprise  and  look  inquir- 
ingly at   Spirit  of  Fair -Play  .The  Chorus  have  begun  to  murmur  and  gesticulate.  The  Spirit  of 
Fair-Play,  however,  sees  that  .Stile.  La   France   is  entirely  unconscious   of  having-  committed   any 
breach  of  etiquette,  so  holds  up  her  hand  to  still  the  murmuring,  and  announces.) 
SPIRIT  OF  FAIR-PLAY    (smiling  graciously) 

Mile.  La   France,  if  I   mistake   not! 
MLLE.LA   FRANCE   (suddenly  embarrassed) 

All!   hut  j'oublie(heaitating  for  Fnglish   words)    I  have    forgot,  I   would    dance    the    menuet 

de  la   cour,  but    no  partner    have    I,  eet   iz   terrible! 
The  men  in  chorus  all  show  keen   interest,  evidently  ready  to  come  forward. 
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LADY    UTOPIA    (to    .ffllfi.    La   France,  stepping  in  front    of  men) 

This     appeal,  which    so    stirs    the    gentlemen    of   the    jury    looks     suspieiotisly    like 

an    attempt    to    influence     them    in   your    favor.  Pray,  remember   ihal    uliosoever  dances 

with  you    forfeits    his   vote! 
MLLE.  LA   FRANCE  (to    Lady  Utopia) 

Je   comprends !  Pardon    if  I   liave    offend,  but    to    me   ees    ze    loss.  Ce   monsieur   may   his 

vote    lose,    Ah,  Oiii,  mats   in    ze    dance    eet    may    be    zat    he    forget    and    in    my    thanks 

he    find    ze    consolation! 
SPIRIT   OF  FAIR- PLAY  (To  Lady   Utopia) 

An    ingenius    tiiought,    ingenuously    expressed,  yet    not    illogical. 
LADY    UTOPIA  (to   Spirit   of  Fair-Play) 

I   did    but    desire    that    the    rules    governing    the    contest    be     not    overlooked.  I   crave 

your    indulgence    for   my   hasty    speech,  ('^o  J///(?   La  France, bowing- )    and   yours_    Mad - 

amoiselle!  flV//e.  La   France    boivs    in    return) 
SPIRIT  OF  FAIR-PLAY  (to  Lady  Utopia) 

There    is    no    harm    done  (then    to   Mile.   La   France)    Pray    proceed,  and    make  your  choice. 
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Andante  (J =72) 


The  Minuet,  that  stately  dance 
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with  digmityiaddressing^  Jan  Poland,  who  advances)  exprcssirely 
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(7%^  other  gentlemen  fall  buck  in  evident  disappointment) 
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(Menuet  de  la  Cour) 
MLLE  LA  FRANCE  and  JAN  POLAND 


"Don  Giovanni" 
Wolfgang  Amadeus   Mozart 
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.f'f  [[[[\U '  ^  ^  '^1^  ^' 


Pt.iw-diT  anil  patches,      jow-el^bright, 


Swords gloamini^  in  the      can -die-light , 


Pow-der  and  patches,      jew-els bright, 


Swords  gleaming  in  tlfe      can  -  die-light, 
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■'<^-      (77*6-  dancers  salute  the  judges  undretire. 
The  Beralds  quickly  take  up  Gongs,  nhich  they 
strike   three  itimes.) 
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(.111  are  surprised  at  the  sound  of  gongs) 

SPIRIT   OF  FAIR-PLAY 

A  contestant    from  the  Flowery   Kingdom,  Wong    Cathay!    {then   to    Hong  Cathay) 
Dear  Wong   Cathay,  I    pray  you   bear  in   mind; 

If  for   fifty  years    of   Europe  we   here   no  time    can    find, 
You  will  not  take    too    long   your  many   graces   to  display; 
For    of  course  we    cannot    sit  here    thro'  a   cycle   of  Cathay! 

CHORUS 
No!    No! 

LADY   UTOPIA    (to    ffong  Cathay) 

If  you   are    going    to    sing    and    display   your    graces,  you   must   do    so   within  a  reason- 
able  length    of  time.  We   are   unable   to    remain    for   one    of  those    Chinese    entertain    - 
monts    wliich    continue   day  after  day    for   a   year   or   so.  Pray  mark   my  words! 

WONG    CATHAY 

Me  Markee!    Ouakes  movement    of  nritiug    Chinese    characters    in   the   air)    'Splay    gla  - 
cies    one   time,  velly    shorti'e!    Mi^   singee    UP  song  him   allee    s'amee    callee  ''Jlasmine 
f'low.'^ 
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NO  11. 


Chinese  Song 

WONG  CATHAY 


Allegretto  scherzaiMlo   (J=ks 


(ffong-  Cathay  carries  flower  with  string-  attached)  He  sings  in  •'sing- song'' style,  semi -falsetto, 

Meno  (J -76)  Chinese  Air  "The  Jasmine  Flower" 

,  WONG  CATHAY 

Wel-ly_  plit-ty_     jas  -  mine  flow',     Wei  -  ly      plit  -  ty_     jas-mine  flow', 

^^—^IZ 
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*■  %>.  with  each  mensure 


throwing  voice  into  full  falsetto    vii   starred  (*)  high  notes) 
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Al- lee  same  in        gar  -  (l(^n  glow,        Al  -  lee  same  in—    gar-denglow,         Me   no__lik_;__ee 
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him     go  'way,        Tie     him  with    a —    stling. 


Much-  ee  good-luck    bling!. 


(The    above  is  a  humorous  treatment  of  the   song  knowii   ari'The   Jasmine  Flower,"  an  old  Chinese  air. 
Tlie  flower  is  supposed  to  bring  prosperity  and  is  zealously  guarded,its  loss  being  considered    a 
bad  omen. 
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Dance 


Hong  Cathay  performs  an  eccentric  dance 
Allegretto  scherzando  (J:N(s) 
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ffong  Cathay    bobs   himself  off  stage,  but    as  he  does  so   Afiss   Britannia  and  Sasha    Mos  - 
kowa  come  forward   eagerly,  jostling-  him    in   their  haste.   He  appears    shocked   at  their  rude- 
ness. 
SPIRIT  OF  FAIR- PLAY    (severely,  to  Miss   Britannia   and  Sasha   Moskowa) 

You    shock   the    sensibility 

Of   international    courtesy! 

First    let   Cathay   retire  with    grace, 

Ere    you    rush  forth   to   take   his    place! 
LADY   UTOPIA    (to   Miss   Britannia   and   Sasha Moskoua) 

I    must  warn  you    that    such  lack    of   good    manners    exercises    a   most   unfavorable  effect 

upon    the   jury. 

CHORUS  (loudly) 

It    does!  f.Vws  Britannia  and  Sasha  Moskowa,  much  abashed,  move  to  retire.) 

LADY  UTOPIA  (to  Afiss  Britannia  and  Sa.iha  Afoskowa) 

However,  as  your  rudeness  was   evidently  the   result   of  thoughtlessness,  rather  than   inten- 
tion, I  should  be   disposed    to  overlook  your  indiscretion. 

SPIRIT  OF  FAIR- PLAY   (to  Afiss  Britannia   and  Sasha  .ffoskowa) 

I    am    glad  to   endorse  the   suggestion   of  Lady  Utopia,  and    grant  you   another  trial; you  may 
now  come  forward.   (The  Heralds  sound  and  the  rebuked  contestants  again  advance) 
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Hopak-  Hornpipe 

SASHA   MOSKOWA-MISS   BRITANNIA 
Stisliu   Muskoiva   dunces  first,  then   Miss  Britunnio , later  they  try  to  dance  tog-ether. 
(Th'-  tempi  alternating-hetween  rapid  JJopak  and  more  moderate  Hornpipe,  until  phrases  become 
short, nhen   a  compromise  tempo  carries  both   tunes  (see  p.. ^1) 
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'.""^-r^^ 


^g 


^ 


g^ 


^S 


S 


^ 


^yff^ 


i=^ 


^-f^ 


tf 
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CHORUS 

y-^ ^ 

— »^ — .- 

K 

— ^ 

1 — f^ 

V 

1  *     ^    h .   ^,  1 

tlio" 

\ve        learned  t\ 

-i r^ ^ 

— J • ' 

r 

ichoolBri 

— K — ^- 

-tan    -     nia 

1                    ; 
— ^ m 

-*- 

rulob 

m  I  ^ 
lin-  wave, 
-^-^ 1 

b   f    f  -< 

f 

We  can  hard-lv 

i-^-'     *   1 

— • 

-^ ■ 

•     * 

— •— 

— • — ' 

f^t= 

•     ■     " 

— • — • • 

Al  - 

tho' 

we         learned  at 

• m ■- 

ichoc 

— m — 

IBri 

B 

■m-              ■0- 

-  tan    -    nia 

rules 

— • — 

till'  wave, 

~* — *r-=^ — 

Wc  ean  hard-ly 

— ^ — ■ — ■ — F — 

11"  ^    *  ! 

' — • 

— * 

tF=F 

r 

t' 

m            m 

1    / 

-^ — 't^ — '■ — 

l-r — f — t — f — ' 

1     "^^ 

M.  '    i     . 

1 

1    i^  *     *^| 

1^ 

• 
-f — i- 

— • — — 

m      m      m 

m 

— • 

— •— 

fc 

■•-■»--»■ 
w     •     ■ 
■     ■     ■    " 

• 

—M •  a 

— , J , 

f  f  i  "i-| 

vL^^j L 


g 


(Sashn  .\foskoivn  suddenly  resumes 
her  da/icf-.siirjtr/ii/ijr  If/'ss  firitnnnia 
nho  stops  abruptly  I 


.Ml':' groi  vivace 


t- 


wa  ive    thf? 


g 


rule, 


Y  V         Y 

If  she  would    dance    she 


mu 


u^t    be 


~7 

have! 
_i 


Ave! . 


— ^ • ^ IT- 

waive   the    rule,      If  she  would    dance    she       must     be  -   have! 


P 


=Jf 


^ 


r 


^7^ 


,    Ave! . 
.\Iiegro  vivace   ;  ■  -  i3M 


y. a- 


(Miss  Britannia  resumes  Hornpipe, 

Snsha  Moskowa  momentarily  stops.) 

Allegro  modcrato ^^ 


F=fF 


^ 


e£ 


itt 


=JE: 


►    * 


Whv! 


W 


<       r    r      Y 

It  s        all  mixed  up! 

K      T        is 


\Miich 


^^ 


It's        all  mixed  up! 


Whv! 


Which 


^      k 


^ 


-« » 


=fc: 


Allegro  raoderato    (•r)04) 


«-,.    %s.  * 


Sasha  Afoskonu    resumes  Hopnk 
Miss  Britannia  momentarily  stojjs. 
Allegro    ma   iioii  troppo 
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.t/iss  /irilanniu   resumes, 
disconcerting-  Sasha  Moskotou 
who  abruptly  stops 


(The  Spirit  of  Fair- Play  noting-  iff/sg  firifannia   defi- 
growing  antagonism  signals        „,^tiy  resumes,  Sasha 
^eralds  to  sound  a  warning.)      jfosUwa  stops.) 


m 


\     J     .5 


m 


(Sasha  A/oskowa  resumes. 
Miss  Britannia  stopping) 


^^ 


1 


S 


'i         I 


sep  they   koep  nsiit  or 


Keep  right 


t 


^ ^ 

see   they  keep  right  on! 


Ki'ep  right 


'iUa. 


?>2 


kill 


//ere  A/iss  Britannia  resumes;  but  Susha  J/oskowa  continues,  f^reat 
excitement.  Spirit  of  Fair-Play  losing-  all  patience,  again  signals  to 
Ileralds;  the  dancers  are  obliged,  finally,  to  stop.) 


on! 


^m 


m 


,  n 


^m 


m 


^^ 


C-J-    ^0:^ 


(Spirit    of  Fair- Play  signals  to  Heralds) 

HERALDS  P^'''^   "  P'"-"  "^^'''- 


a 


^m 


s= 


'to.  « 


Fri-fhji  dvUhvrately 
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W'J  -  M  ^ 


Bid    them      re    -       tire! 


■^ 


Freely,  deliberately      a  tempo    ^  \,  ^ 


-ff^lffl^l^^ 


ritard 


fj/m  Britannin  and  Saalia  Moakowa  shamefacedly  retire.) 

Lento 


^j  /f//**  Britannia  and  Sasha  Moskowa  disappear  there  is  a  commotion  amongthe  contestants . 
They  surround  a  new-comer,  La  Argentina,  who  has  just  arrived,  murmurs  o/'lVs  not  fair!" 
"She  cannot  enter  the  contest  now!"  "All  entries  closed!"  "She'll  hurt  our  chances!"  etc. 
SPIRIT  OF  FAIR-PLAY 

Admitting   that   La  Argentina's    late, 

Her    tardiness    should   cause  no  harsh  debate. 

Hers    is    the   right   that    all  have    to   maintain, 

The  right   the    prize   of  vict'ry  to   obtain! 

Sound    heralds,  sound!   Argentine,  advance! 

Make   good  your  claim    to   charm  us   in  the  dance! 

Allegro 


HERALDS 


fZ«  Jrg-entina  comes  forward  hastily ) 


LA    ARGENTINA    (speaking  breathlessly) 

Excuse   me,  but  I  have  hurried   so  to    get   here    that   I   am   out    of  breath!   May  I  be  allowed 

to  rest   a    few   minutes   before   I   begin  to  dance?  I    can    not   dance   the    tango,  the  beautiful 

dance    of   my  country,  when    I  am    breathlessl 
GROUP   OF  CONTESTANTS   (excitedly) 

No!   No!    It's    too    late! 
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THADDY  O'BRIEN     (stepping  in  front  of  contestants) 

Sure,  an' why    should    not   this    charmin'   gurrl    rest   for   a    spell.  Where    is   yer  chivalry! 
The    poor    colleen    runs    all   the    way  without    stoppin',  think    of  it,  all  the  way   from   South 
America!  and    all   ye    do    is    to    scold    her    for    bein'  late! 

LADY  UTOPIA 

But    it    makes    a    break    in    our   program,   an    awkward    pause,   a    hiatus    as   it  were. 

CHORUS 
Yes!  Yes! 

THADDY  O'BRIEN     (to  Lady  Utopia) 

An  awkward  pause  ye  say!  Well,  I'll  fill  in  myself  if  that's  all  that  troubles  ye,  and 
I'll  take  care  of  a  flock  of  them  he-ate-us-es  ye  mintion,  not  that  I  be  after  know- 
in'  what  ye  mane    at    all. 

SPIRIT  OF  FAIR -PLAY    (to  Thaddy  O'Brien) 

My  dear  man,  your  gallantry  is  appreciated,  but  what  will  be  the  nature  of  your  contri- 
bution? 

THADDY  O'BRIEN 

Well   it's    a   long  way    from    Dublin,   but    I    can   still    manage    to    do    a    bit    of  a    dance, 
I'm    thinkin'if/o   La  Argentina)    Me   dear  young   lady,  let  me    show  you  the   Irish   Tango! 
That    is    to    say  it's    not    oxactly   a    tango,  because   it's    a  jig,  and  I    don't    know  for  sure 
that    it's    Irish,  for  I  learned  it    in   America.  But  what's    in  a  name?  it    goes  like   this! 


NO  13 


Irish  Jig- 

THADDY   O'BRIEN 


Allegro,  giocosamente   (J.riae) 


Old  Irish  Melodj' 


'fiai. 


*  'to.      %j,  %J.         cg^         ^ 


CHORUS 


^ 


i 


i 


i 


a  '      iz 


a  •       a: 


Ir  -    ish    -      tan  -  go,       your     Hi 


P 


r'  T"  r' 


0  •    ■ 


5^ 


••  ^'  'r'^l'' 


Ir  -    ish    -      tan  -  go,       your     Hi     -      berniango 


m 


bernian  go 


^W 


i  i  ipU 


«;  * 


±±: 


0th  -  er  tan  -  gos        seems  to  render     slow! 


0th  -   er  tan-   gos        seems  to  render     slow!. 


'^m 


r   r    If  r  I  ^^ 


zSrt 


'to.  '5^(7,.       c^   j^ 
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LA    ARGENTINA   (with  great  hnnteur  to  Thaddy) 

That    is  no   tango!   It  has   no    grace,  no    charm,  no    poetry! 
THADDY  O'BRIEN     {indignantly) 

Sure    it    has   tlie    poetry    of  motion    at    all    iVents,  and    when  ye    tell    me    the    Irish   Jig  has 

no    charm,  or    grace,  I    ran    see   ye    don't    be    knowin'  as    much    about    dancing  as  ye  mightl 
LA  ARGENTINA   (to  Thaddy  O'Brien) 

You   shall    see    the    tango   danced    as   it    should    be    danced!  Then  you  will   be  convinced 

that    y(iur  jig   is    as    nothing   to   it! 
THADDY  O'BRIEN     (choking  down  his   emotion) 

Yer'  a  most    attractive  gurrl,  but   you've    got   to  prove  what   you    say    at    wanst. 
CHORUS    (enthusiastically) 

Prove   it,  prove   it! 
LADY   UTOPIA 

We   are    here    to   examine    such    proofs. 
LA    ARGENTINA    (to  Uruguay) 

Come    Uruguay,help   me    convince    this    Irlandes.  I'll   vote  you   a  dance    if  you'll    dance  me 
ytiur    vote,  (rrnguay   comes  forivard,  much  pleased) 


N914 

Moderate 


Tang-0 


LA  ARGENTINA  and    DON  URUGUAY 


■^. 


'^.  * 
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m 


s. 


^p 


s 


^r^rn 


m 


LJ 


g^ 


^^^=# 


e^t 


H*-*^ 


^ 


EI 


E^ 


^ 


S^ 


'to. 


'"■■    'to. 


^\  « 


to. 


i:f    'to. 


'to. 


^j^S 


^ 


:i 


» .     m 


mm 


^"J5?3,j 


^^ 


P 


^ 


^ 


^ 


!3j 


i 


F^lii:^ 


i 


m 


T 

'to. 


'to. 


'^      'to.        'to. 


'to. 


'to. 


%).        * 


"irr 


^^ 


^E 


^ 


^^ 


^ 


^ 


^^ 


jr 


-jft 


p: 


?^ 


/ 


i 


•to.  ' 


'Ss>.  «- 


'to.       %j. 


*         %i5. 


;^ 


m  JT] 


^ 


^ 


iM 


»r 


F^^ 


lit 


M 


ffi;isi 


-»*■»■- 


=^ 


f^V 


^ 


'to.         ^'  * 


-"-T.  % 


'to. 


'to. 


'fits. 


'to.  *> 
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nn  rr 


*   '•to.       *        'to.  * 


(The  dancers  bow  to  Spirit  of  Fair-Play  and  retire) 


••to.      *  'to.     ^-' 


SPIRIT  OF  FAIR-PLAY 

There  still  remains  a  most  engaging  competitor  for  the  prize,  whom  it  is  our  pleas- 
ant duty  to  announce- Miss  Columbia!  With  her  contribution  the  contest  draws  to  a 
close.  When  she  has  favored  us  you  will  have  seen  all  the  competitors  for  the  prize, 
and  then,  as  judges,  you  are  free  to  express  the  ultimate  and  unbiased  choice  of  eyes 
and  ears!  And  as  time  is  pressing,  let  us  hope  your  decision  will  be  prompt  and  u- 
nanimous!    (then,  to  Heralds)    Sound!  Heralds,  Sound! 


NO  15.  Finale 

MISS  COLUMBIA 
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Introducing  American  Indian,  Puritan,  Continental  Soldier,  Quakeress,  Arhttnsaiv  Trnvtler^  Coun- 
try Fiddler,  Former  Folk,  Dixie  Oirl. 

Ax  Jferulds  sou/id,  all  tarn  toward  back  of  stage,  watching  for  appearance  of  Miss  Columbia. 
Allegro  moderato 


-^ 


i 


^ 


s 


Hail!- 


i 


O^h-^ 


^ 


Hail!. 


:# 


r    f .  i 


^^ 


HERALDS 


^■'^ij]^tj\^^^ 


.V—~'h 


^ 


^=^ 


$ 


Allegro  moderata(J  =  i2fi) 


^^ 


i 


fe 


t=^ 


jT 


^ 


P 


^ 


:■        to 


'to. 
Lady  Utopia  takes  a  few  steps  to  left,  to  clear  entrance. 


*  '&». 


g  ^  (i  z:  -^  < 


s 


i 


Hail!_ 


Hail!. 


Hail 


^  fj ."  f.  < 


S 


st 


Hail!. 


^ 


Hail!- 


Hail 


^ 


* 


t^^^f-fi1p1-fflt^.^y?f^ 


^P 


H^-rf-f 


WP 


"J     JHj  J 


^ 


P 


^ 


^i 


'to. 
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Jfiss  Columbia  appears  and  comes  down  stage  in  slow^gracef  id  step-,  slie  approaches  throne^ 

J-Ck 1 — .1=^ 1 oL 


f  ^^-:^ 


^ 


1=^ 


J^,iTI3 


bowing  ceremoniously  to  Spirit  of  Fair-Play.) 


jj^  i!^p     jT     p 


Stately  Dance 
(Miss  Columbia  by  gesture  and  movement  indicates  that  her  land  is  the  shrine  toward  which  come 
all  oppressed  and  unhappy  people-  She  expresses  their  sufferings  and  her  compassion.  Shefihows 
that  through  the  blessings  of  Justice  and  Fellowship,  til  who  dwell  under  her  flag  find  peace 
and  Liberty.)                           *(The  Ifelcome  to  the  Zand  of  Promise) 
Aiidante(J  =  76)  —  


(Real  izafioii  of  Injustice  and  Suffering) 


*%S. 


*A  few  sug:g:estions  are  given  for  interpretation  but  need  not.be  adhered  to. 
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(Pity  and  Compassion 


CHORUS    (Treble  voices  only) 


'Siis.  *  '5^. 


I  i-  J     -^  Ji  ^J     J'  t^  I  p 


shrine     of  each  pa- triots      de-vo-tion 


A  world    of-fers  horn- age    to 


'to.  %  %-s.  *       '5^"»-  «  'to.     *     'to.         jf      'i^^^. 

All  voices   CA'.vpression  of  Determination  and  the  onward  prog-ress  of 


li'i  '      i       I    ' 


tliee. 


Thy  man  -  dates  make  he  -  roes    as  -  sem  -  ble. 


When 


wmm^. 
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Justioe  and  Bight) 


CTriumph  of  Liberty) 


trr-^t^ 


Lib  -     er-ty's   form  stands  in      view; 


Thy  banners    make  Ty  -    ran  -  ny 


CRealiiation  of  Peace  and  Tranquillity)  CMins  Columbia  stops  dancing) 

— rJ*t 


%D.         %S.  '£«>.       %S.  %S.  ,         * 

U\SS  COLUMBIA,  (speaking  through  music)     ^         ^^         ,.  .         ,     ^      „     „    ti,„.„ 

"A  garland  of  my  people's  song   I  wind.  Asfrom  the  nationspast,  evoked,  appear  Those 


who  have  made  her  history,  aligned   Beneath  the  flag  \ve  honor  and  ^evere.  To  win  the  prize 


T  r  r  r  f 


As  Jfiss  Columbia  finishes  speech  she  takes  po- 
sition at  left  of  throne,  the  Herald  passing  be- 
hind throne  to  right. 

this  is  my  only  plea,  And  ye  shall  judge  its  worth,  who  hear  and  see! 
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All  American  Indian  afpnars,  walking  with  dignified  step.  A  thrill  of  excitv- 

■     .    .,     ,  I     .     V     __— g^~  Indian  Melody 

Allegro  con  spirito  (J  =  lao).  — -  =*^  - 


ment  pervades  the  assemblt/  as  the  Indian  gases  haughtily  about  him. 


S-    P  * 


^ 


iv 


r^ 


I 


r^ 


in: 


Mt  Indian  retires) 


HERALDS      n 


ffi 


S 


» 


^ 


"if 


^m 


W 


#^ 


^: 


"^"T? 


^ 


W 


f-^ 


«oeo    rit  e    dim. 

Ji 


^ 


s 


^ 


^ 


^ 


•  •  • 


J  •  « 


E 


a  Puritan  appears  and  walks   solemnly  totvards  the  throne^where  he  bows  reverently 
Rellg-ios^  ^     .  — — r -1 1^ 


to  Spirit  of  Fair-Play,  kneels  to  .Uiss  Columbia,  fheu  arising,  slowly  retraces  his  steps.) 


^^ 


m 


^ 


w 


wm 


^ 


•=« 


—0 *" 

yoco   nnimato 


rit. 


f 


n  r  r  r 


pi 


^^ 


e 


^ 


^ 


^ 


^^^ 
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HERALDS 


ji^^^j^Qi^-n  ^^^m 


A  Continental  Soldier  with  shouHered  mii.fket  marches  on 


:^=F 


Allegro  (J  =  i^fi 


hrislcly  to  miisic. 


Halt  Curry  Anns,  mark  time 

Present  Arms  GIRLS  sing-fo//  mark  time) 


mm 


//BOYS 


W^f 


rrm^ 


Dan-    dy.  Mind  the  mu-sic      and    the  step    And  with  the  girls  be      hand-y! 


The  Soldier  salutes,    shoulders  arms  and  marches  o/f  to  music. 


HERALDS  ^^'^'^'^■'^ '**■**  appears  and  bobs  a  curtsy  to  Spirit  of  Fair.  PI  ay  as  she  passes 
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.Moderate 
QUAKERESS 


^i;.  ,N  )^  JM  ii  p   ff   ii  r-:r^r-?r=if=^^^ 


Ru-  ben,   Ru  -  ben,       I've    been  thinking    What      a    queer  world    this  would  be! 


p      J^     I    Jl     J^'     J'     J)      I  J)     JN     J 


If     the    men  were        all    trans-port- ed.         Far     be-yondthe       North-ern   sea! 


V-J^ 


g 


P 


m  im 


^^ 


^3 


r"=T'*"^ 


^ 


S 


^ftr 


^^ 


^ 


SELECT  CHORUS 
i/if  Sopranos 


^ 


p  p  i'  I J-)  J)  i)  i)  I  jn^ 


Rub-  en.    Rub  -  en,         I've   been  thinking,   What      a    queer  world    this  would  be! 
Basses 


m 


^ 


^ 


P       P       P       I     P- 


P        I     P       P       P       P 


S 


'^ 


Ra-chel,    Ra-chel,       I've    been  thinking.     What      a  queer  world 


The  Quakeress  takes  po. 
sition  to  left  of  throne. 


^  '-     P      P       P       p    I    P     P      P        J'  I     Jl     J^'      ^'     Jl  I  J)     J^ 


If   the  men  were  all  transported,     Far    be-yond  the   Northern  sea! 


•Pti.,,  p  f  r    it^^t^  Piff  Mip  r  P  piJ-'pf 


thiswouldbe! If  the  girls  were  all  transport-ed,    Far    be-yond  the   Northern  sea! 


r^^^T^^ 


^=k=i 


^ 


^e 


rr-r-i 


J-^^^ 


w& 


J  J  ^  J 

1^- 


r^ 


-r 
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Country  Fiddler  with  Violin,  slips  out  from  left  of  throne, 
seats  himself  on  step  and  tunes  up  as  indicated. 

Lento 


HERALDS 


2>p 


(Here  the  Arkansaw  Traveler  appears  at  back  of  stage,  ambling-  on  aimlessly  until  he  takes 
notice  of  the  fiddling,  when  he  looks  for  the  player  and  gazes  at  him  m  rapt  attention'.     {In 
meantime  all  are  watching  the  Arkansawn-aveler  with  wonder) 
Allegretto  comodo 


CHORUS 


(Singing  to  each  other) 


Stran  -  ger  sight    I  nev-  er     s? 


m 


■0=^ 


t 


stran-    ger  sight   I  nev- er     saw! 


3/    sta    ad  lib. 
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(Here  three  or  four  couples  m  farmer  costume 
wnndSr  out  from  different  points,  appear  de- 
lighted to  meet  one  another,  and  hue  up  for 
the  dunce  to  folloiv)  HERALDS 


Old  Time  Country  Dance 

Bow  to  partners 

o  COUNTRY  FIDDLER 


The  Chorus  stamping  feet  and  clapping  hands) 


'5^. 


J  ^      CHORUS 


i 


Whistle  (the  dance  continues) 


*= 


lL-C-J  i^Tjr    I^LJ  I 


Whistle 


LL/L-T  'lL/T      IoIj' 


Whistle 


j^f^.^^i 
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.n  J  j°3 1  ^  «?!^  I  n^  jw 


# =-i^ 


fe 


S=g 


^ 


SE 


^ 


^ 


,rr  rr    i  fPrri,-  ,■  rrrw-Ln^n^'-j-  ^r 


r 


^^ 


/5?f    f 


f  f  iT  r  r  uiLf  ^tmiTf  ;^ 


^  ^  jTi^i  jiOTi  jj-.r^rmgfl  if^i 


f-^--n 


J^/<<?  dance  ends  and  space  is  cleared  for  Dixie  Girl^who  now  advances) 
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DIXIE  GIRL  and  a  few  Sopranos 

Alletrretto 


turn  -  ing  eb-ber,  Dere's  wha'  de      ole       folks  stayT 


CHORUS 


0      I      wish  I  was     in    Dix-ie,      Hur- ray!  Hur-ray! 


i 


^ 


£L 


In Dix-ie's  Land, I'll 


JTi)  •^    \.\ 


^\ 


w — w 


Hur-ray!  Hur-ray!    In         Dix-ie's  Land,  I'll 


S L. 


^^ 


^ 


— V 


■^         r/: 


=»=*= 


take  mv  Stand  To       lib     an'    die     in       Dix-ie;     A-    wav! 
^         ^       "^        ^      3 - ^ ^^ 5^-^ !^ ■ -^^ 


A  -    wf 


^ 


•A- 


^ 


■  "        ■' 


take  my  stand  To       lib     an'    die     in        Dix-  ie,- 


A  -  wav! 


A-  way!  A  - 


\  ^rfie  Dixie  Girl  retires  to  group  of  contestants) 


T-^f 


1 


wav  down  south  in       Dix-ie! 

...        <        N       S      V      K        ^ 


'^  *     ^ — ir^ — • — ^i^ — • — 


B 


wav  down  south  in        Dix-ie! 


/T^if  Puritan  enters  with  square  of  blue  cloth  with  white  stars,  which  he  displays  and  pre- 
rjsentsto  Mias  Columbia ^4ilar:natching  intently) 
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Meno  e  gr?ndioso 
Cfil    -     or         of    the 


fH^ 

rrese. 

=;^F^ 

-^ 

1,1      ■ 

^ — 

■ 

« 

M  y 

•fa 

m 

em    - 
cresc. 

-tr4— - 

— « 

blem 

-f^ 

of 

1 

Ce 

1 — 

- 

-v^ — 

tial 

— •;r- 

— ' — ^^^-^ 

blue 

^-* — 1 

"   / 

c^ 

or 

m 

— \ — 

of 

— • • 

the 

=i-M 

— • i 

-^^ — 

cresc 

blem 

^— IB- 

..f 

m 

cr 

- 

blue 

1   .  .    . .  1 . 

5^^ — ^-« 

O            ^.C'-l    - 

—m — 
-•- 

1 

• 
th- 

1^ 

em     - 

— ^1* — =^ 

blem 

of 

Ce 

- 

1.--    - 

tial 

blue 

.r — «j 

q___^     col  - 

—t 

.  f 
— <— 

— ■■ 1 

th-    ^ 

TTTTt 

r' 

-•- 

^ 

-. 

=— — '*'  [  " — 

i::.   Meno  e 

grandios 
-* ^ 

■•9-0 — m »— 

0 

■•■ 

• 

=f^ 

-• — 

^^t— 

7  a 

■ 
cresc. 

4^ 

— i 

lii 

•-TT 

a 

¥- 

■" 

^^1— 

it 

l.i                 -^ 

u^— ^— 

t: 

•>* 

— 1 — 

— • 

faith! 


72 


{The  Cnntinental  Soldier,  arm  in  ding;  red  kerchief  bound  around  head,  entera  from  buck,  he 
irulks  slowly,  proudly,  forward .  The  Heralds  7ioting  his  apparent  disability,  advance   toward  him 
ready   to  assist  him,  but    he  waves    them    aside   and  they  take    positions  slightly  back  of  him 
to  right   and  left.) 


Piu  animate  e  vigoroso  ( 


JrlOs) 


^r  P  r   r   '  r      I       f    'r   'v      i 


Feart     he      not    th^op  -   pres      -      sor's         might      Our  Yank    -     ee 

^^'^^  -  ^/^  a  tempo 


Doo    -      die 


,cresa^i 


Fear'd      he      not   the  op  -    pres      -    sor's         might      Our  Yank   -     ee 

vresv.  ^ rit^         fff^  a  tempo 


^ 


^^ 


1 


i 


f-   p   r    t 


^ 


rresv.  , 


frit. 


I 1         _  a  tempo    , 


^ 


^ 


I 


\  \  \ 


^ 


r        r 


{The  Soldier  becomes  sud- 
denly faint  and  about  to 
fall) 


7H 
(The   Heralds  come  to  his  assistance  and  lead  him    to  steps 
of  throne.  Resuming  places  at  right   of  throne,  ffiss  Columbia 
P 


removes  kerchief  from  Soldiers  herd;  and  the  Quakeress  quickly  takes  off  her  white   neckerchief  and 
ti:ars  it  into  two  strips Jianding  one  to  J/iss  Columbia   as  she  binds  the  other  around  Soldiers^  head. 
Miss  Columbia  holds  red  kerchief  white  bandage  and  blue  square,  together  in  proper  order.) 


Take        a   -     way         the  war-  stained    band  -  age  Wash 

)    .   .  jmarcato 


m 


^ 


^ss± 


a-way      the 
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^ 
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TT — r 

ing-ly  at 
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tend 


him. 


Wash 


a-way      the 
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ujn. 


Ah! 
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T 
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f^==™ 


■  l[>*J> 


tmf 


cru  -    el       stain 
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;om    -     tort  and       de 
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fend 


him. 
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¥ 
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White,   the      sign       of 


cru  -    el      stain. 
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Peace    de  -  fend      him. 


m 
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cru   -    el      stain. 


Wliite, 
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fend 
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m 
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cru  -    el      stain. 


White,   the      sign       of 


Peace    de..    fend     him. 
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(The    Chorus  percicve  the  significance  of  the  preceding  at  the  grouping  of  the  colors.) 
Animato  (JiIsh) 
\.f  -      — 


P 


r-  p  r-  p '  r  r^ 


r-  p  r-  M  r  r  r^p 


See!   the  Red,  the  White,  the    Blue;  Here       be-hold     the         en-sign      true! 


^N 


a  M    ■: 


Hail! 


See!    the  Red,  the  White,  the    Blue; 


s 


^^r-   F  r  P 


f  r  f '  f  I  r  r  r'^p .  I 


Here      be-hold     the         en-sign      true! 


m 


HERALDS 


A 


J       J 


Animato  (J=13«) 


^^ 


^ 


S 


i~a — 1 


±±: 


(Enthusiastically  awarding  prize  to  Miss  Columbia,  all  crowding  toward  her.) 
Hail!      Co  -  lum-bia,  thine  the   prize! 


i^^^l^    J    J  iH'Ml^^^ 


Thine  tiie    hon  -  or       none      de    -    nies, 


$ 


Hail!. 


<  ■      <- 


■=F=«: 


J  • — * — ■ • — ^-m • V — - 

Hail!      Co  -  lum-bia,  thine  the  prize! 

o - ,    f^ 
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*•     d 


^^ 


Thine  the  Tion  -  or       none      de  -     nies,. 


p  ^'  nnuH 


^ 


Hail! . 
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ry  IS 
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I'l  ii  I  I'l  ii'i  i' 


r=f=f 


Hail! 


Hail!     Co  -   him  -  bia,      Hail!    Co-  lum-bia,        Vic-  to  -  ry      is 
^poco  rit     ^ 


(Here  a  space  is  cleared  in  center  as  Old    Qu  pointing  at  flog,  but  singing  to  audience) 
Glory  is  flung  out  at  back  of  stage.)  Moderate   ma  vigoroso 

Pomposo  fUnis. 


^^ 


i=i==f==P 
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thine! 


0 say     can        you  see 


Inr 


m. 
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thine! . 


0 say     can       you  see 
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thine!. 
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Pomposo  _ 
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Moderato  ma  vig-oroso 
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m 


^ 


^ 


j\j'ir'    pr 
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dawn's    ear   -     ly  light,  What    so    proud    -    ly  we 


^ 


hailed 


at       the 


^ 
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dawn's    ear   -     ly  light,  What    so    proud    -    ly  we 


'■'i>  r   r    'T 


^=#f 


hailed 
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at      the 
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twi    -    light's     last        gleam  -  iug,  Whose  broad  stripes  and    bright     stars, 
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through  the 
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7^ 


twi   -    light's     last        gleam  -  ing.  Whose  broad  stripes  and    bright     stars,  throtighthe 
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£ 


1 


li 


p 


V    J         i 


^ 


S 


n 


^ 
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were  so 


^ 


^ 


P 


1 


per   - 
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watched, 
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gal   -    lant  -   ly  stream-ing?     And  the     rock-et's      red  -/.  S'^I^jl^t         Bombs 
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dim. 
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burst-  ing      in 


air, 


Gave        proof  through  the  night  That     our 


burst-  ing      in 


^ff^^ 


Gave        proof  through  the  nij,'ht  That     our 


flag  was still       there.  0 


L-T  LJ' 


say,        does      that        st 


flag   was       still       there. 
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say,       does     that         star  -    span  -  gled 
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J  nri 


NJ.,J.|,MJ,,lf'      |t^B#^ 

wave_  O^r   the     land of    the     free,        and   the      honie_     of     the 


^ 


yet_    wave      O'er    the      lanH^   of    the      fr^e^.—    and   the      home_     of     the 


^ 


3i 


pP'Fl' f  P'''g  If      p'  S' 

a  2_  \ 


'^i^^fiii-4-un'^}ijj^} 


brave.         Co  -  Uim-bi  -  a!        Co  -  lum-bi  -  a!  Co-    lum 


bi  -a: 


)  (Tlie  Curtain  falls  slowly) 
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Masterpieces  of  Dramatic  Music 

(5  to  10  Minute  Selections  from  the  Operas.) 

We  take  pleasure  in  announcing  under  this  genera!  title  the  most  populw  and  effective 
pages  of  the  following  Operas,  carefully  edited  and  arranged  for  use  in  Schools,  Choral  Socie- 
ties, Etc. 

AIDA  MARTHA 

IL  TROVATORE  FAUST 

LA  TRAVIATA  LOHENGRIN 

PATIENCE  ORPHEUS 

Certain  fea^Ires  of  this  edition  call  for  empheisis. 

! .  The  scrupulous  care  of  the  editors,  all  musicians  of  standing,  to  avoid  the  questionable 
practice  of  "  over-adapting  "  the  music  of  masters  to  the  limitations  of  inexperienced  singers. 

2.  Their  effort  to  relate  the  selected  pieces  to  the  story  of  the  several  operas  and  their 
dramatic  action  to  the  fullest  extent  possible  in  publications  of  this  nature. 

3.  In  addition  to  the  most  familieu"  and  appealing  concerted  numbers  of  these  op)eras,  the 
present  selection  includes  arias,  recitative  and  difilogue. 

4.  A  serious  effort  has  been  made,  we  believe,  for  the  first  time,  to  improve  the  English 
texts  of  the  numbers  selected.  The  editors  have  long  been  aware  that  the  demand  for  Grand 
Opera  in  the  vernacular  is  growing  nore  widespread  and  insistent,  and  tliey  are  convinced  that 
the  day  is  not  far  distant  when  English  will  take  its  rightful  and  honorable  place  in  dramatic 
music  as  it  has  done  for  so  long  in  the  poetic  drama.  They  do  not  look,  however,  to  profes- 
sional circles  mainly  for  this  desideratum.  Their  hop>e  is  rather  in  the  schook,  where  the  tastes 
of  the  future  operatic  public  are  now  being  formed.  Let  English  once  become  associated  in 
their  minds  and  memory  as  a  worthy  concomitant  of  great  dramatic  music  and  we  shall  soon 
hear  the  last  of  that  fallacious  objection  concerning  the  unsingable  nature  of  our  Mother  Tongue. 
In  justice  to  the  foreign  impresiurio  and  imported  singer,  it  must  be  said  that  the  existing  trans- 
lations of  the  various  libretti  are  entirely  unworthy.  They  give  the  singer  no  chance  for  either 
dramatic  interpretation  or  vocjJ  effectiveness,  emd  as  literature  they  are  "  impossible." 

5.  In  the  selections  now  offered,  the  editors  have  kept  in  mind  the  importance  of  words 
as  the  tonal  colors  in  which  singers  must  work  and  they  have  done  their  utmost  to  make  their 
English  rendition  as  vocally  desirable  and  as  dramatically  interesting  as  the  original  texts. 


C.  C  BIRCHARD  &  CO. 

221  COLUMBUS  AVE.  ::  BOSTON,  MASS. 


THE   PEACE  PIPE 


CANTATA 

FOR    MIXED    VOICES 
WITH    BARITONE    SOLO    AND    ORCHESTRA 

TEXT  FROM    LONGFELLOW'S  "HIAWATHA" 
MUSIC  BY   FREDERICK  S.  CONVERSE 


Time  of  Performance 
Haf  Hour 


C.   C.   BIRCHARD   &  COMPANY 
BOSTON 


HIAWATHA'S 

CHILDHOOD 


OPERETTA  IN  ONE  ACT 

FOR  UNCHANGED  VOICES 

SO  cents 

TEXT  BY  HENRY  WADSWORTH  LONGFELLOW 
MUSIC  BY  BESSIE  M.  WHITELEY 

FOR  PERFORMANCE  IN  GRAMMAR  AND  HIGH  SCHOOLS 
TIME  OF  PERFORMANCE  40  MINUTES 


Awarded  the  Prise  by  "The  National  Federation 
of  Music  Clubs'  Competition,  "  closing  September 
1,  1912,  in  the  Operetta  Class  {Unchanged  Voices) 


Performed  before  the 

National  Federation  of  Music  Clubs*  Convention 

Chicago,  Illinois,  April  25,  1913, 

under  the  direction  of 

M.  TERESA  ARMITAGE 

who  writes  as  follows 

"Hiawatha's  Childhood  is  an  inspired  little  work  and  the  best 
thus  far  composed  (or  education  purposes.  In  fact  it  is  worthy  of 
presentation  as  a  curtain  raiser  in  the  leading  Opera  Houses.  It  is  a 
fine  piec«  of  musical  art,  and  entirely  practicable  for  schools  (Cram- 
mar  and  High  Schools).  The  children  love  it,  and  the  work,  whether 
given  with  or  without  action,  makes  a  delightful  impression. 


C.  G.  BIRGHARD  &  GOMPANY  :  BOSTON,  MASS. 
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